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DYNAMIC RANGE 


The Missing Life in Phonograph Records 


Ever since phonograph reproduction was invented men have struggled to get as 
near life like sound as possible. As greatly as the recording technique has devel- 
oped with stereo and quadraphonic sound, it still falls short of music played live. 

The challenge of my band to the recording process over the years is the wide range 
of dynamics from soft murmuring sounds to sometimes, just crashing volume. This 
band has always been a challenge to record because its dynamic range is the 


widest possible. STAN KENTON 


In my various duties as A & R Director for Creative World | have constant need for 
excellent sound equipment of all kinds. The addition of the DBX 117 to our play- 
back system has been a joy to us. The DBX dynamic expansion capabilities help 
produce a sound from records which is very close to “live” sound. The ability of 
the DBX system to enhance the sound of even the oldest disc is truly amazing. The 
resulting reduction of surface and other disc noise is a revelation to the listener. 
BOB CURNOW 
Creative World now offers to our readers the DBX 117 dynamic range enhancer on 
a mail order basis. The DBX 117 can be added to most all component type music 
systems. You can now restore the missing dynamic life and excitement to your 
collection of phonograph records and tapes (also FM Broadcasts). The DBX 117 
provides a substantial reduction of surface noise on all phonograph records. 


The cost of the DBX 117 is $159.00 plus $4.00 for shipping and handling. To order, 


make check or money order payable to Creative World in the amount of $163.00. 
California residents add $9.54 for state sales tax. 


For full information on the DBX dynamic range enhancer write: Creative World, 
P.O. Box 35216, Los Angeles, California 90035 
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KENTON RECORDS (ithagss IN CHICAGO 


The new Kenton album, scheduled for release in late 
July, will be another ‘‘first’’—and perhaps a startling 
departure for the always innovative Kenton band. 


Based on music from the Chicago and Blood, Sweat 
and Tears groups, the tracks have just been recorded 
at Universal Studios in Chicago, IIlinois, with Bob 
Curnow, Creative World’s Director of Artists and 
Music, producing. The album will be called, simply 
STAN KENTON PLAYS CHICAGO. 


Stan explains this venture into a new musical field 
this way: “A few years ago, all of us in jazz felt that 
we were in trouble because of the music that was 
being force-fed to the youth in this country. None of 
it seemed to have any real merit or substance. The 
future of jazz appeared bleak. Then along came a few 
jazz-rock, contemporary groups which used, to a 
great extent, the elements of jazz. The two leading 
exponents of this movement were Chicago and Blood, 
Sweat and Tears. Jazz artists and fans owe a debt of 
gratitude to these two groups for exposing our young 
people to the sounds of jazz-rock, rather than perpe- 
tuating the flimsy, tawdry sounds that pretended to 
be today’s music. These groups redirected the listening 
and musical interests of youngsters, and channeled 
them into the jazz area. Our new album is a tribute to 
both Chicago and Blood, Sweat and Tears, and it is 
one of the most satisfying, exciting things we have 
ever recorded.” 


According to Producer Curnow, many of the record- 
ing techniques originally used by the two groups on 


their own albums were employed in order to approxi- 
mate the sound of a larger band, so the music lends 
itself particularly well to the larger Kenton sound. 


(1) Greg Smith, (2) Rich Condit, (3) Roy Reynolds, 
(4) Peter Erskine, (5) Dave Zeagler, (6) Lloyd Spoon, 
(7) Dick Wilkie, (8) Mike Barrowman, (9) Mike Snus- 
tead, (10) Mike Ross, (11) Stan Kenton, (12) John 
Harner, (13) Ramon Lopez, (14) Bill Hartman, 
(15) Tony Campise, (16) Mike Wallace, (17) Dick 
Shearer, (18) Brett Stamps, (19) Kevin Jordan. 


The Blood, Sweat and Tears material recorded (from 
the albums NEW BLOOD and NO SWEAT), includes 
“Alone”, composed by Lou Marini, and ‘Inner Crisis’, 
composed by Larry Willis and arranged by Curnow. 


The 13-minute ‘‘Chicago It! Suite”, also arranged by 
Curnow, is based on one of the most popular and 


(Continued on Page 5) 


BONUS PLAN EXPANDED TO INCLUDE 
20 ALBUMS 


Creative World is pleased to announce expansion of 
its bonus order plan. Effective with this issue, readers 
who take advantage of the bonus offering may now 
select from 20 of the best, most popular albums, 
rather than from the limited choice previously 
available. 


The bonus plan, originally designed to reward readers 
whose orders exceeded $15.00, has been well re- 
ceived, but selection of bonus albums has been 
restricted until now. With this issue, Creative World 
is Opening its inventory to offer a broader choice of 
free records. 

As an alternate to designating a bonus album, pur- 
chasers may have a handsome black and white 
Kenton poster, 23” x 33”, which retails for $5.00. 
The striking poster, printed in Europe on durable 


stock, is suitable for framing, and is shipped unfolded 
in a heavy mailing tube. 


Many of the albums offered are collector’s items, 
being improved re-issues of some of the earliest 
Kenton recordings. 


Mainstream and Daybreak releases are not included 
in the bonus plan at the present time. The Creative 
World offer is limited to the 20 selections because it 
is impossible to forecast demand for any one album. 
With inventory control, the necessity of back-order- 
ing bonus albums for customers is obviated. 


Complete descriptions of album content appear in 
the catalogue beginning on page 11. Please check 
the bonus album of your choice on the order form 
on page 15. 


- THREE OF A KINI 


(AND MIKE ROSS MAKES FOUR) 


Don’t apply for a job with the Kenton orchestra if 
your first name is Mike. There are already three 
Mikes, and enough confusion. All three incumbents 
are resigned to being called by both names—Mike 
Wallace, Mike Barrowman, Mike Snustead—or more 
usually, by the last only. Barrowman and Snustead 
are in the trumpet section; Wallace plays trombone 
and tuba. 


STOP-THE-PRESSES: As this issue goes to 
press, a fourth Mike has just joined the band. 
Mike Ross, an accomplished bass player from 
Fort Worth, Texas, replaces Kerby Stewart. 
Mathematicians are welcome to work out the 
odds. 


Mike Wallace, the tall, dark-haired musician from 
Indiana, California and Texas, holds the distinction 
of having been with the band the longest of all the 
Mikes. He joined four years ago, and has racked up 
hundreds of thousands of miles on the road since. 
Quiet and softspoken, 30-year-old Wallace reads 
voraciously on the bus, and his seating area overflows 
with paperbacks which he buys six at a time. He and 
Mike Snustead and txoyd Spoon also play cards on 
an improvised aisle table, the current game being a 
sophisticated, intensely contested version of Hearts. 
Wallace and Snustead carry light fishing gear on the 
bus, and fish in streams whenever the opportunity 
arises, usually giving away their catch. Wallace likes 
golf, jogging and basketball—none of which is very 
often possible when he is on the road fifty weeks of 
the year. Born in Vincennes, Indiana, he attended 
California schools and Victor Valley Junior College, 
majoring in English. He joined the Kenton orchestra 
after a stint with the Army. His parents presently 
reside in Universal City, Texas. 


THREE MIKES AND A MIKE. Left to right, Mike 
Wallace, Mike Barrowman, Mike Snustead. 


Mike Barrowman plays the “screech” trumpet parts. 
Born in Montreal 29 years ago, Barrowman considers 
Los Angeles his home town, and his mother lives in a 
L.A. suburb. He attended Valley State College in 
Southern California, majoring in music and English. 


The roster of musical groups for whom he has played 
is impressive: Perez Prado, Xavier Cugat and Charo, 
Climax, Don Ellis, Jackie DeShannon, The Tempta- 
tions, Jerry Butler, Spiral Showcase, and others. 
He has played for television, and has recorded on 
three hit records. Barrowman would like to be a 
writer. He presently writes lyrics and composes music. 


Mike Snustead joined the band from a Kenton Clinic. 
He attended the summer Clinic at Drury College in 
1971, and was so enthralled by the Kenton orchestra 
that he then drove to California to attend the Redlands 
Clinic. At the end of two weeks, Stan hired him asa 
bandboy, with the understanding that he might join 
the trumpet section when there was an opening. 
Snustead had just graduated from the University of 
Wisconsin at La Crosse, with a B.S. in music. Now 
26, he is a product of rural Wisconsin (Cashton), 
where his family operates a small country store, 
complete with hitching post, which Mike built, for 
the horses and buggies of local Amish farmers. Mike 
goes home at Christmas and marks prices on flour 
and sugar sacks (“prices have gone ‘way up since | 
went on the road’) and rides Snowmobiles on trails 
through the wooded hills with his younger brother. 
In addition to playing trumpet he is the band’s pay- 
master, collecting monies due from the band’s engage- 
ments, paying the musicians, keeping the books on 
the road. Snustead feels that he would like to teach 
music some day. 


What’s new in music education? Vocal jazz! Ensem- 
bles are surfacing everywhere. Instrumental jazz has 
finally gained acceptance in academic circles after a 
struggling beginning in the 1950's; now it appears to 
be the turn of vocal jazz, which is showing the 
potential of equalling its instrumental counterpart. 


The Mt. Hood Community College (Gresham, Oregon) 
Vocal Jazz Ensemble is a case in point. Perhaps the 
best known “swing choir” in the country, the Mt. 
Hood ensemble was recently invited to travel a 
thousand miles to perform at the annual meeting of 
the Music Educators National Conference. in Ana- 
heim, California. (Creative World helped pay the 
transportation tab for the 24 vocalists and three 
accompanists who made the trip). Their performance 
of free form numbers, improvisation, ballads, pop 
rock and jazz won them a standing ovation from the 
musically sophisticated educators, many of whom 
went away considering the possible formation of a 
vocal jazz groups at their schools. 


Although the Mt. Hood jazz vocal program has 
become a national model, and because of its sponsor- 
ship of the annual Northwest Vocal Jazz Festivals, 
is the focal point for the movement in that area, 
schools in Illinois, Indiana and scattered other points 
now have swing choirs. (Creative World Music Publi- 
cations has just issued a catalogue of available arrange- 
ments for vocal jazz.) 


OCAL JAZZ GAINS GROUN 


( With a Little Help from its Friends ) 


Hal Malcolm, the colorful director of vocal! studies 
at Mt. Hood, has acquired a reputation for being so 
totally committed to his work that he falls into the 
“absent-minded genius’ category. His students re- 
member with glee the time he donned formal dress 
to conduct a concert-and forgot to change his 
tennis shoes. Single-mindedness aside, Malcolm is 
probably the pioneer and leading force in vocal jazz 
education. Malcolm's vocal jazz ensembles are widely 
discussed in music circles and admired because they 
are exceptionally good; his is the ability to extract 
sound of an impressive professional level from stud- 
ents. The Northwest Festival, which he founded in 
1968 and still coordinates, attracted 102 ensembles 
this year. Mt. Hood, a two-year college only seven 
years old, presently has 1400 music students out of 
an 11,000 enrollment, and its instrumental jazz 
groups are also outstanding. 


Mt. Hood’s Vocal Ensemble has just recorded its first 
album, WALK SOFTLY, produced by Creative World 
Music Publications. Several of the arrangements, 
notably ‘‘Here’s That Rainy Day”, ‘“‘A Little Minor 
Booze”, “Walk Softly” and “Chiapas” were first 
utilized instrumentally by the Stan Kenton orchestra. 
The album will not be released commercially, but is 
available for educational purposes, Proceeds from the 
sale of WALK SOFTLY will be used to establish 
Stan Kenton Music Scholarships at Mt. Hood. Educa- 
tors may purchase the album for $4.25, including 
postage, from Creative World Music Publications, 
P. O. Box 35216, Los Angeles, California 90035. 


Twenty-four members of the Mt. Hood Community College Vocal Jazz Ensemble rehearse and later perform the 


difficult Kenton version of “Here’s That Rainy Day”’, as arranged for voices by teaching assistant Dave Barduhn. 
Dynamic Director Hal Malcolm conducts with characteristic vigor. Group has just recorded an album, WALK 


SOFTLY: 


KENTON RECORDS CHICAGO 
(Continued from Page 3) 


possibly the best of the seven Chicago albums, Chicago 
111. Four pieces of music from that recording lent 
themselves best to the Kenton treatment, as well as 
being music which has not become overly-familiar to 
the listening audience. The ‘‘Chicago Suite” contains 
arrangements of “Canon”, “‘Mother’’, “Once Upon a 
Time” and “Free”. 


The balance of the album is all new and original 
material written for the Kenton orchestra by Curnow, 
and has never before been recorded. It includes 
Curnow’s beautiful work, “First Child”, a composi- 
tion known and used by many music educators, but 
seldom heard publicly. 


STAN KENTON PLAYS CHICAGO will sell for $6.50 
through Creative World and selected dealers. Although 
it is listed in this issue’s catalogue and order form, it 
will not be ready for shipment until about July 31. 


ES WHO? 


Veen POET THEE OE Beat When Creative World 
Vee Roteea bee peas 

eet announced the release 

Pi P of LOOK WHAT 

Rents THEY'VE DONE by 

iter’ Les Hooper’s Big Band, 

ad a lot of our most treas- 

i i ured Kenton fans turned 


4 


off. Les Who? But disc 
jockeys, music critics, 
and Creative World read- 
ers who trusted our musical judgement and bought 
the album, turned on! 


“The Les Hooper Big Band thing is absolutely out 
of sight. It’s getting heavy airplay here — and the 
‘Les Who?’ response immediately turns into ‘Wow! 
Let’s hear that again!’ ”’. . . Jack Simpson, Jazz on 
the Beach, WCKS, Cocoa, Florida 


“The Les Hooper album is a true gas!!” , . . Buddy 
Moreno, WEW, St. Louis, Missouri 


“The Les Hooper Big Band album is rare, innovative 
jazz...a bright young composer... the best Chicago 
jazz musicians . . . All the cuts are good. Hooper's 
piano work Is tops, and the other jazzmen are right 
up there with him.” ... Phil Cullimore, Post-Tribune, 
Gary, Indiana 


LOOK WHAT THEY’VE DONE is a delight for 
anyone who appreciates a sophisticated Big Band 
sound. It is a happy album, a little reminiscent of 
Lunceford, that swings, and it is a completely suc- 
cessful showcase for a brilliant young composer- 
arranger whose roots are in the jazz of yesteryear. 


LOOK WHAT THEY’VE DONE is also an album 
that the Creative World staff plays on the office 
audio systems all the time — just for fun. 


Complete content, most of it original Hooper com- 
positions, is listed on page 14. Please use the form 
on page 15 to order CW 3002, LOOK WHAT 
THEY’VE DONE. 


DUTSIDE VIEW ON VIEW FROM WITHIN.. 


“Frank Strazzeri, a gifted, giving musician, is ever- 
creative and imaginative ... Dick Berk makes his 
moves with precise care, and Don Menza 
takes the melody line and soars on flute 
and tenor. Conte Candoli on trumpet 
and Frank Rosolino on trombone 3till 
team superbly ... Gene Cherico on bass 
rounds out the sextet of West Coast pro 
talents....” 


These are the opinions of Pat McElfresh, 
writing for the Scottsdale (Arizona) Daily 
Progress. She is only one of many critics 
who found the new Creative World album, VIEW 
FROM WITHIN, an exceptionally stimulating offering. 


Originally released on the Revelation label as TAURUS, 
this fine album is offered to knowledgeable jazz col- 
lectors because Creative World felt it deserved a 
broader exposure. 
INSIDE TRACK (Contir 


m page 4) 


MASSACHUSETTS CONCERT 


Frank DiOrio, former Kenton staff member, an- 
nounces the third annual Kenton Concert at the 
Holiday inn, Peabody, Massachusetts on July 19 and 


20. ing ts limited and is on a first come, first 
d basis. Price is $6 per person, and DiOrio 
es that he will fill mail orders. Send check anda 


self-addressed envelope to him c/o the Holiday (nn, 


Peabody, Massachusetts 01960. 


The music on VIEW FROM WITHIN is all new and 
original work by Leader Strazzeri, one of the very 
best jazz pianists around. The nine-minute 
“Strazzatonic” is outstanding, providing 
a showcase for those two Kenton alumni, 
Candoli and Rosolino. (Don Menza is 
also a former Kentonite.) The other com- 
positions are “Taurus”, ‘“‘Lazy Moments”, 
“Calcutta”, ‘Sphinx’ and the title tune. 


This sextet turns in a ‘‘quality” perform- 
ance. The music is right for them, in that 
it gives each a chance to demonstrate why 
he is among the best in his field. As a top composer 
and arranger himself, Strazzeri uses his work as a per- 
fect medium to show off the other five accomplished 
musicians. There are no false moves in this album. It 
is a thoroughly professional recording, implemented 
by thoroughly professional jazz artists, and Creative 
World recommends it highly to readers. 


MUSIC WHEREVER YOU GO 


In response to many requests, Creative World has 
just made available 8-tracks of two of its most 
popular albums, BIRTHDAY IN BRITAIN and 7.5 
ON THE RICHTER SCALE. Each is priced at $ 

and may be ordered on page 15. The new 
KENTON PLAYS CHICAC album may also be 
ordered on ck, later in the year. Other 
8-tracks are available of LIVE AT REDL S 
UNIVERSITY, LIVE AT BRIGHAM YOUNG UNI- 
VERSITY and NATIONAL ANTHEMS OF THE 
WORLD, all double albums and priced at $10.00 cach. 


STAN KENTON ORCHESTRA 
ITINERARY 


Chautauqua Institution; Chautauqua, New York 
The Edgewood Resort; Alexandria Bay, New York 
Palais Royale; Toronto, Canada 

Picasso Resort; White Haven, Pennsylvania 
Carnegie Hall; New York, New York 

Famous Ballroom; Baltimore, Maryland 

Edinboro State College; Edinboro, Pennsylvania 
Idora Park; Youngstown, Ohio 

Hotel Pontchartrain; Detroit, Michigan 

Leisure Lodge; Preston Ontario, Canada 

The Forum, Ontario Place; Toronto, Ontario, Canada 
Metropolitan Beach; Mt. Clemmens, Michigan 

Old Orchard Shopping Center; Skokie, Illinois 
River Oaks Shopping Center; Calumet City, \Hinois 
Oakbrook Shopping Center; Oakbrook, Illinois 
First National Bank Plaza; Chicago, Itlinois 

Quincy Court; Chicago, IIlinois 

Holiday Inn; Peabody, Massachusetts 

JAZZ ORCHESTRA IN RESIDENCE, Towson State 
College; Baltimore, Maryland 

Stokesay Castle, Reading, Pennsylvania 

Sylvan Theater; Washington, D.C. 

Auburn University; Auburn, Alabama 

Green Valley Country Club; Birmingham, Alabama 


Alexandria, Virginia (location to be announced) 
Theater for the Performing Arts; New Orleans, 
Louisiana = 
Upper Bear Club; Evergreen, Colorado 

11-16 JAZZ ORCHESTRA IN RESIDENCE, California State 
University; Sacramento, California 

25-31 Band vacation 

September 

1-7 Disneyland; Anaheim, California 


As we go to press, certain of the above dates are 
being negotiated, while other unlisted dates are still 
available for engagements. Please check your local 
newspapers for announcements of other appearances 
in your area. 


STAN KENTON 
ORCHESTRA PERSONNEL 


SAXES: 

Tony Campise 
Rich Condit 
Greg Smith 
Dick Wilkie 
Roy Reynolds 


TROMBONES: 


Dick Shearer 
Lloyd Spoon 


Brett Stamps 
Bill Hartman 
Mike Wallace 


TRUMPETS: 
John Harner 
Dave Zeagler 


Mike Barrowman 


Mike Snustead 
Kevin Jordan 


DRUMS: 
Peter Erskine 


PIANO: 
Stan Kenton 


BASS: 
Mike Ross 


LATIN: 
Ramon Lopez 


Stan Kenton is pleased to announce his association 
with Scott A. Cameron, who replaces Dennis Justice 
as his personal manager and booking agent. Cameron 
will work in cooperation with the Willard Alexander 
agency and Kentonia, Inc. For booking information 
regarding the Kenton Orchestra, please call or write: 

The Scott A. Cameron Organisation, Inc. 

Suite 207, 95-120 Lake Drive 

Clarendon Hills, Ilinois 60514 

(312) 654-1759 


FOUR FRESHMEN ITINERARY 


July 14-15 Orange County Fairgrounds; Costa Mesa, California 
july 16-28 Holiday Inn; Ventura, California 
Aug. 15-28 Golden Nugget; Sparks, Nevada 
Sept. 3-8 Warehouse; Denver Colorado 
Sept. 10-15 The Cousins; Dallas, Texas 
(A recorded up-to-the-minute itinerary is available 


day or night to Fqur Freshmen fans by dialing their 
“Tele-Fan” number, (213) 894-4333.) 


1974 KENTON CLINICS 


Music students and educators are urged to act quickly 
if they wish to attend one or more of the summer 
week-long Kenton Clinics. Dr. Herb Patnoe, coordina- 
tor of the Clinics, reports that enrollment is nearing 
completion for the two final summer sessions. 


1974 KENTON CLINICS 
July 21-26 — Towson State College 
Baltimore, Magyland 
August 11—16 — California State University 
Sacramento, California 


Curriculum for the Clinics covers individual and 
group instruction on instruments; concepts of jazz 
music styles; jazz theory; and composition and 
arranging for the jazz ensemble. Seminars in jazz 
education are offered for music educators. All stud- 
ents will work with members of the Kenton band, 
and with a distinguished faculty of nationally known 
educators and jazz artists. 


Student tuition fee is $80, plus $42.50 for room and 
board, at each campus. Tuition for music educators 
is $50, plus $42.50 for room and board. 


Information and applications are available from the 
office of the Kenton Clinics, 1012 South Robertson, 
Los Angeles, California 90035, (213) 652-6848, or 
from the individual colleges: Mr. Hank Levy, Towson 
State College, Baltimore, MD 21204, (301) 823-7500; 
Mr. Herb Harrison, California State University at 
Sacramento, 6000 J Street, Sacramento, CA 95819, 
(916) 454-6515. 
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The Kenton bus causes comment everywhere it goes 
because of its “Nowhere” sign. Stan tells a story of a 
dignified little lady who happened to be standing on 
the sidewalk as the bus pulled up to the job. ‘“No- 
where?”, she asked brightly. ‘Well, this is it!” Road 
manager Jack Sandmeier, at right, is the last man on, 
so he can count heads. Dimly seen through the wind- 
shicld are Dick Shearer, Jennie Ladd and Driver 
Orville Grote. 


- 
eS. 
>. ' 
{ 7 
" 4 
, The view from the wings, 
6 as Stan kicks off an even- 
4) ing concert from the stage 
6] of a Midwestern school 
ty auditorium. (Photo by Bays 


Photography.) 


Autographs all around for music educators, who are 
just as eager as their students to have that Kenton 
signature. This is the Music Educators National Con- 
ference. (Photo by Ed Bride.) 


Young percussionists find it casy to relate to Peter 
Erskine, the Kenton drummer. Not too long ago, 
Peter was a student at Interlochen, where this photo 
was taken. Here he and Ramon Lopez are conducting 
a Clinic rhythm session. (Photo by Tom Armstrong.) 
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jazz Laboratory Sets 
ew from Creative World Music Publications 


All sets include a Creative World album, as well as the recorded arrangements shown below 


From Stan Kenton’s new album 
7.5 ON THE RICHTER SCALE 


2002—Zarathustrevisited - Dale DeVoe; Down and Dirty - Hank Levy; 
Blue Gene - Gene Roland. 


Album and all three arrangements 


Arrangements may be ordered individually: 


#258 2002—ZARATHUSTREVISITED arranged by Dale DeVoe. The 
band’s most popular arrangement of 1974! Tenor Solo. 
5 sxs, 5 tpts, 5 trbns, pi, bs, dr 


#260 DOWN AND DIRTY by Hank Levy. As the title says a “down 
and dirty’ bluesin a funky 7/4 rock feel. The most down home 
music recorded by the Kenton Orchestra in years. Trumpet solo. 
5 sxs, 5 tpts, 5 trbns, pi, bs, dr 


#259 BLUE GENE by Gene Roland. Blues in a powerful mixture with 
rock rhythms. A swinging original by the longtime Kenton 
composer. Trombone, baritone and trumpet solos. 

5 sxs, 5 tpts, 5 trbns, pi, bs, dr... ee ee $15.00 


From Les Hooper’s Big Band album 


LOOK WHAT THEY'VE DONE 
Biue Orleans; Chickenscratch; Softness; Skintone. 


Album and all four arrangements 


Arrangements may be ordered individually: 

#19 BLUE ORLEANS by Les Hooper. The funkiest of the booga- 
loo big band charts. Always a hit with school audiences. 
Easy to play 


CHICKENSCRATCH by Les Hooper. A driving, rocking chart 
with tremendous band ensembles. Baritone solo. Easy bass 
TATU Geis dus Sa doce te« ove a.) Ny eee ere $14.00 


#34 SOFTNESS by Les Hooper, Simple playing, but extremely 
effective. A soft, easy bossa nova feel. Great change-of-pace 
tune for a program 


SKINTONE by Les Hooper. A finger-snapping swing chart that 
would do justice to Wuody Herman or Count Baste. A must 
for every book 


#33 


music for vocal jazz ensembles 


“A FOGGY DAY" arranged by Lou Busch 

S-A-T-B, piano, bass,drums 

A lengthy multi-tempo production of this famous melody. 
Ideal as a festival finale. Difficult. 

12 vocal parts, pi, bs, dr 

Additional! 12 vocal parts 


“WALK SOFTLY” by Johnny Richards, arranged by Dave 
Barduhn 

S-A-T-B, piano, bass 

A tender, touching a cappella ballad. Recorded by the Four 
Freshmen. Considered by many to be Barduhn’s finest work. 
A must for every library. Average difficulty. 

12 vocal parts, pi, bs 

12 Additional vocal parts 


“HERE” by Dave Mackay and Vicki Hamilton. 

Arranged by Gene Gjesvold 

S-A-T-B, piano, bass,drums 

Easy harmonically, with a 5/4 Latin feel. Perfect for inex- 
perienced groups. 

12 vocal parts, pi, bs, dr 

12 Additional vocal parts 


“CHIAPAS” by Hank Levy. Lyrics by Vikki Dale 

Atranged by Dave Barduhn 

Scored for high, medium and low voices, piano, bass and 
drums. 

A challenging combination of complex harmonies and radical 
time signatures. Latin and driving rock sections. Difficult. 

12 vocal parts, pi, bs, dr 

12 Additiona! vocal parts 


#V-9 “DARN THAT DREAM” arranged by Lou Busch 
5-A-T-B, piano, bass, drums 

A slow, Kenton-styled ballad with good harmonics and 
voice leading. Bridge is voiced in the Four Freshmen style 
and can be sung by a quartet. Medium difficulty. 

12 vocal parts, pi, bs, dr 

12 Additional vocal parts 


“A LITTLE MINOR BOOZE” by Willie Maiden. Lyrics by 
Vikki Dale 

S-A-T-B, piano, bass, drums 

A favorite of the Stan Kenton book. Minor blues with “‘story” 
lyrics; excellent for concerts. Medium difficulty. 

12 vocal parts, pi, bs, dr 

12 Additional parts 


“HERE'S THAT RAINY DAY” arranged by Dave Barduhn 
Scored for high, medium and low voices, piano, bass, drums 
Patterned after the Stan Kenton recording but with a swing 
section in the middle. Very effective contest piece. 
Difficult. 

12 vocal parts, pi, bs, dr 

12 Additional vocal parts 


“SOPHISTICATED LADY” arranged by Lou Busch 
S-A-T-B, piano, bass, drums 

Duke Ellington’s standard written with lush harmonies 
for voices. 

12 vocal parts, pi, bs, dr 

12 Additional vocal parts 


Address orders and inquiries to: 


@ 
Ghealtiive WORLD MUSIC PUBLICATIONS 


P. O. Box 35216 / Los Angeles, Ca. 90035 / (213) 652-7280 


Creative World Permanent Catalogue 


* Indicates Stereo. ** indicates Compatible Stereo/Quadraphonic. 
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RECENT 


-RECORDINGS 


*$T 1015 LIVE AT REDLANDS UNIVERSITY 


Recorded in 1971 on campus at Redlands, Calif. HERE'S THAT RAINY 
DAY; MAC ARTHUR PARK (Barton); MINOR BOOZE; DIDN'T WE?; 
TERRY TALK (Maiden); TICO TICO; GRANADA (Holman); CHIAPAS 
(Levy); MORE PEANUT VENDOR; ARTISTRY IN RHYTHM (Kenton); 
BON HOMME RICHARD; TIARE (Hanna); HEY }UDE (Spiegl}. Afso 
evallable on 8-track and cassette — see Order Form. 


**ST 1039 LIVE AT BRIGHAM YOUNG UNIVERSITY 


MALAGA; RHAPSODY IN BLUE (Holman); LOVE STORY; K ALEIDO- 
SCOPE; APRIL FOOL (Maiden); STEP BEYOND: HANK'S OPENER (Levy); 
BOGOTA; WHAT ARE YOU DOING THE REST OF YOUR LIFE?; MA- 
CUMBA SUITE (Hanna). Incredible ensemble work on concert style com- 
positions, with a standout performance by John Von Ohlen (drums) on 
MALAGA. Solos by Gary Pack, Dennis Noday, Mike Vax, Dick Shearer, 
Quin Davis, Richard Torres, Witlie Maiden, Chuck Carter, Ramon Lopez, 
and Stan Kenton. Aiso available on 8-trock and cassette — see Order Form. 


°*S$T 1058 LIVE AT BUTLER UNIVERSITY 


LONELY WINDROSE; THEME FOR AUTUMN; FRAGMENT OF A POR. 
TRAIT; BEELINE EAST (Hanna); FRINGE BENEFIT; SAMBA SIETE; 
jNDRA; BLUES, BETWEEN & BETWIXT (Levy); BOILERMAKER; 
HEIGHT OF ECSTASY; TENDERLY (Maiden) ST. JAMES INFIRMARY; 
ARTISTRY IN RHYTHM (Kenton). Outstanding as an exampie of the 
highly disciplined, precision effect of the young 1972 road band, with 

fine rhythm work on SAMBA SIETE by Jerry McKenzie and Ramon Lopez; 
a tasteful trombone soto by Dick Shearer on INDRA, authoritative bass 
trombone work by Mike Wailace on TENDERLY. Also avilable on 
Cossette — ste Order Form. 


**ST 1059 THE FOUR FRESHMEN LIVE AT BUTLER UNIVERSITY 


THERE WILL NEVER BE ANOTHER YOU; AFTER YOU; BIRD AVE- 
NUE; THE BEACH BOY BIT (SURFER GIRL); GIRL TALK; WHEN 
THE FEELING HITS YOU, WALK ON BY; WHAT ARE YOU DOING 
THE REST OF YOUR LIFE?; BRAND NEW KEY (ROLLER SKATES); 
END OF A BEAUTIFUL DAY; TEACH ME TONIGHT; SUMMER HAS 
GONE; HYMN TO HER; COME BACK TO ME; IT’S NOT UNUSUAL; 
SHE'LL BE COMING 'ROUND THE MOUNTAIN; WALK SOFTLY; 
ARTISTRY IN RHYTHM. This long-lasting vocal group is still a major 
influence on other singers. Talented musicians, The Freshmen accompany 
themselves on certain numbers, but have the full Kenton Orchestra back- 
ing them on others. The Freshmen sound is still innovative after two 
decades. 


°*ST 1060 NATIONAL ANTHEMS OF THE WORLD 


National Anthems of: AUSTRIA, BELGIUM, BURMA, BULGARIA, 
CANADA, CHILE, CZECHOSLOVAKIA, DENMARK, FINLAND, 
FRANCE, GERMANY, GHANA, GREAT BRITAIN, GREECE, GUI- 
NEA, HOLLAND, HUNGARY, ICELAND, INDIA, IRELAND, ISRAEL, 
ITALY, JAPAN, KOREA, LUXEMBOURG, NATIONALIST CHINA, 
NORWAY, PEOPLE’S REPUBLIC OF CHINA, PERU, POLAND, POR- 
TUGAL, SPAIN, SWEDEN, SWITZERLAND, UNION OF SOVIET SO- 
CIALIST REPUBLICS, UNITED STATES OF AMERICA, VENEZUELA, 
and WALES; AN AMERICAN TRILOGY (Dixie, Battle Hymn, America 
the Beautiful). Arranged by Robert Curnow. A/so available on 8-track 
and cassette —- see Order Form. 


Because so many Creative World readers protested 


*ST_106$ BIRTHDAY IN BRITAIN 


HAPPY BIRTHDAY; THE DAILY DANCE (Holman); OF SPACE AND 
TIME; AMBIVALENCE (Levy); STREET OF DREAMS (Kenton); NO 
HARMFUL SLIDE EFFECTS; FOR BETTER AND FOR WORSTER 
(Maiden); BLUES, BETWEEN & BETWIXT (Levy). Who says the British 
are reserved! There is tremendous response from the English audience to 
this concert, which was recorded live at Fairfield Hall, Croydon, during 
the Kenton Orchestra’s 1973 European tour. Holman’s chart of HAPPY 
BIRTHDAY was a surprise for Stan's 61st birthday on February 19. Also 
avaliable on 8-trock — see Order Form. 


*ST_1070 7.5 ON THE RICHTER SCALE 


LIVE AND LET DIE, BODY AND SOUL, DOWN AND DIRTY, COUN. 
TRY COUSIN, 2002-ZARATHUSTREVISITED, IT'S NOT EASY BEIN’ 
GREEN, LOVE THEME FROM THE GODFATHER, BLUE GENE. This 
new Kenton album (recorded in August, 1973) is an earth-shaker anda 
smash hit across the country. The selection of music is a departure from 
what Kenton foliowers may have come to expect, but the intense, dis- 
ciplined excitement of the orchestra brings a totally different and inten- 
sified sound to such new works as the McCartney's "Live and Let Die,” 
Also available on 8 track. — see Order Form. 


stan kenton 
& his orchestra “y= 


we! 


the removal of the catalogue of all available record- 
ings from the magazine, as announced in the last issue, 
the catalogue will remain until further notice.—Editor 


*ST 1071 SOLO: STAN KENTON WITHOUT HIS ORCHESTRA 


THEME TO THE WEST; EAGER BEAVER; LUSH WALTZ; INTERLUDE; 
THEME FOR SUNDAY; CONCERTO TO END ALL CONCERTOS; 

REF LECTION; GUESS WHERE | USED TO WORK BLUES; SUNSET 
TOWER; SELF-PORTRAIT (paraphrases and fragments from OPUS IN 
PASTELS; COLLABORATION, ARTISTRY IN BOLERO, }UMP FOR 
JOE, ARTISTRY IN RHYTHM. Although all the themes are identified 
with Stan, this ls his own autobiographical approach to the music that has 
contributed to his formidable musical reputation, and it is his first album 
alone, as a pianist. A/so avaikibie on 8-track — see Order Form, 


*ST 1072 STAN KENTON PLAYS CHICAGO 


THE CHICAGO {11 SUITE (13-minute medley of CANON, MOTHER, 
ONCE UPON A TIME, FREE); ALONE and INNER CRISIS, from Blood, 
Sweat and Tears albums; FIRST CHILD (Bob Curnow}. Today's best jazz- 
rock, translated to the unique Kenton Big Band sound. 


FAVORITES 


ST 1002 NEW CONCEPTS OF ARTISTRY iN RHYTHM 


The 1952 Artistry in Rhythm Band, performing jazz originals. Featured 
are Maynard Fi son, Conte Candoti, Frank Rosolino, Lee Konitz and 
Sal Salvador, everyone gets introduced in turn by Stan during PRO- 
LOGUE (THIS IS AN ORCHESTRA). Also PORTRAIT OF A COUNT, 
YOUNG BLOOD, FRANK SPEAKING, 23° N — 82° W, INVENTION 

FOR GUITAR & TRUMPET, MY LADY, IMPROVISATION, 


ST_1003 CONTEMPORARY CONCEPTS 


Extended jazz arrangements recorded in 1955 in typical free-flowing Hol- 
man style, with improvisations by Sam Noto, Stu Williamson, Carl Fon- 
tana, Charlie Mariano, Lennie Neihaus and Bill Perkins. The two ballads, 
STELLA BY STARLIGHT and YESTERDAYS, have remained in the 
Kenton book. Also WHAT’S NEW, | GOT YOU UNDER MY SKIN, 
CHEROKEE, STOMPIN’ AT THE SAVOY, LIMELIGHT. 


ST 1004 KENTON IN STEREO 

(Originally released on Capitol as “Kenton in Hi-Fi”). These favorites from 
the forties were recreated in 1956. Updating occurs in the solos and rhy- 
thm section. Vido Musso was brought in to recreate his tenor solos, while 
other improvisations are by Maynard Ferguson, Sam Noto, Milt Bernhart, 
Carl Fontana and Lennie Neihaus. Contains PAINTED RHYTHM, ART- 
ISTRY IN BOOGIE, MINOR RIFF, COLLABORATION, INTERMIS- 
SION RIFF, THE PEANUT VENDOR, UNISON RIFF, EAGER BEAVER, 
LOVER, ARTISTRY JUMPS, CONCERTO TO END ALL CONCERTOS, 
and INTERLUDE. 


7.1008 CUBAN FIRE 


The full orchestra plus six Latin percussionists give these six tracks au- 
thenticity and rhythmic power, Johnny Richards’ melodic compositions, 
combining Afro-Cuban rhythms with Kenton-style jazz, inspire soloists 
Sam Noto, Vinnie Tanno, Carl Fontana, Lennie Neihaus, Bil) Perkins and 
Lucky Thompson. FUEGO CUBANO, EL CONGO VALIENTE, RECU- 
een SABE,LA GUERA BAILA and LA SUERTE DE LOS 
T - 


*ST 1024 KENTON/WAGNER 

Stan's dramatic interpretations of Wagnerian themes, recorded by a pro- 
totype Neophonic orchestra. Excerpts were played in concert at the Los 
Angales Music Center. Stan is virtually the only soloist in this provocative 
translation of Wagner, and he wrote all the arrangements himself. 


ST_1026 KENTON SHOWCASE 

Composed and arranged by Bill Holman BAGS; HAV-A-HAVANA; SOLO. 
FOR BUDDY; THE OPENER; FEARLESS FINLAY; THEME & VARIA- 
TIONS; iN LIGHTER VEIN; KING FISH, Composed and arranged by Bill 
Russo: A THEME OF FOUR VALUES, A STUDY FOR BASS; BLUES 
BEFORE & AFTER; SACANTE; THISBE: EGDON HEATH; SWEETS; 
DUSK Solos by Sam Noto, Buddy Childers, Frank Rasolino, Bob Fitzpa- 


Irich, Dave Schildkraut, Charlic Mariano, Bill Perkins, Don Bagley, and Can- 


dido. Lee Konitz is guew soloist on IN LIGHTER VEIN. 


$T 1027 COLLECTOR'S CHOICE 


A varied selection of titks recorded between 1950 and 1956. Rugolo's ar- 
fangements of SANTA LUCIA and PAGLIACCI are 1950 features for 
Vida Musto’s tenor saxophone; Kenton’s SEPTEMBER SONG and LAURA 
have the band singing in unison, and ARTISTRY IN TANGO is a 1951 
version of Stan’s theme with Milt Bernhart on wombone; Maynard Fergu- 
son solos on arrangemenis of WHAT'S NEW and VIVA PRADO; Cari Fon- 
ae featured on Kenton’s SUNSET TOWER and SOUTHERN SCAN- 


ST _1028 THE F ABULOUS ALUMNI OF STAN KENTON 


Arranged in chronological order, this collection covers the years 1945 
through 1956. The album is equally strong vocally and instrumentally. 

Five principal girl singers are represented: Anita O'Day (1 WANT A 
GROWN UP MAN), junc Christy (EASY STREET}, Jerri Winters (ADIOS) 
Chers Conner (I GET A KICK OUT OF YOU) and Ann Richards (THE 
THRILL 1S GONE). CELLO-LOGY features a cello solo by Gregory 
Bemko; Frank Rosolino is featured on 1 GOTTA RIGHT TO SING THE 
BLUES; Lee Konitz stars on FUNNY VALENTINE; Also RHYTHM 
INCORPORATED SAMBO and TRES CORAZONES, the latter recorded 
during the sessions that produced CUBAN FIRE but not used on that album. 


ST 1030 THE KENTON ERA 


A boxed set of four LP's and a fully-illustrated 44-page book, containing 
complete discographical details and band history, comprise this exciting 
document in sight and sound. The Kenton Orchesira from 1940 thry 
1953 is minutely examined through each phase of its existence via air- 
checks, transcriptions, and studio recordings, none of which has been 
available on any other commercial iswe. Virtually every singer and sololst 
featured with the band during these years is heard at some point, and Stan 
delivers two narrations relating to the development of his music and his 
personal credo. 


*ST 1031 BACK TO BALBOA 


Recorded at the Rendezvous Ballroom, Batboa, California, in January of 
1958, this program of jazz instrumentals features solos by Sam Noto, Lee 
Katzman, Archie LeCoque, Bob Fitzpatrick, Kent Larsen, Kenny Shroyer, 
Lennie Neihaus, Bill Perkins, Richie Kamuca, Bil! Robinson and Jerry 
McKenzic. Titles include THE BIG CHASE and MY OLD FLAME ar- 
ranged by Marty Paich; Bill Holman’s arrangement of ROVAL BLUE; 
RENDEZVOUS AT SUNSET, SPEAK LOW, OUT OF THIS WORLD, 
BEGIN THE BEGUINE, GET OUT OF TOWN, | CONCENTRATE ON 
Moy and BE YOND THE BLUE HORIZON, all arranged by Johnny 
ichards. 


*ST_1032 KENTON AT THE TROPICANA 


A swinging album recorded live at the Tropicana fiotel, Las Vegas, in Feb- 
ruary, 1959. Extended improvisations by Jack Sheldon, Kent Larsen, Bill 
Trujitto and others on ARTISTRY IN RHYTHM, BERNIE'S TUNE, 
TUXEDO JUNCTION, STREET SCENE, PUCK'S BLUES, | CONCEN- 
TRATE ON YOU, THE END OF A LOVE AFFAIR, YOU AND | AND 
GEORGE, SENTIMENTAL RIFF, RANDOM RIFF. 


$T 1034 ENCORES 


A classic album featuring solos by Chico Alvarez, Kai Winding, Skip Lay- 
ton, Boots Mussulli, Vido Musso, Eddic Safranski (1946), and Milt Bern- 
hart, Eddte Bert, Art Pepper, George Weidler, Bob Cooper, jack Costanzo 
(1947) June Christy ts heard on two tracks, HE'S FUNNY THAT WAY 
and PLEASE BE KIND. Also contains, PAINTED RHYTHM, PEG O'MY 
HEART, ECUADOR, CAPITOL PUNISHMENT, LOVER, CHORALE 
FOR BRASS, PIANO AND BONGO, ABSTRACTION, JOURNEY TO 
BRAZIL and SOMNAMBULISM. 


ST 1037 A CONCERT IN PROGRESSIVE JAZZ 


Ten tunes recorded in tate 1947, when Stan was formulating a concert 
policy, and two recorded in 1951. Soloists include Al Porcino, Milt 
Bernhart, Eddie Bert, George Weidler, Art Pepper, Bob Cooper, Laurindo 
Almeida, Eddie Safranski, Shelly Manne and Bud Shank. June Christy 
sings LONELY WOMAN and COME RAIN OR COME SHINE. Aho 
CUBAN CARNIVAL, MONOTONY, LAMENT, THEME FOR ALTO, 
IMPRESSIONISM, ELEGY FOR ALTO, THIS Is MY THEME, FUGUE 
FOR RHYTHM SECTION, INTRODUCTION TO A LATIN RHYTHM 
and THERMOPOLAE, 


5T_1043 ARTISTRY IN RHYTHM 


The Astiury in Rhythm band’s first Capitol album from 1946, with four 
added titles. This historical document represents the creation of anew 
style of concert jazz. Solos are by Chico Alvarez, Ray Wetzel, Kai Wind 
ing, Boots Mussulli, Vido Musso, Stan Kenton, Eddie Safranski and Shelly 
Manne. june Christy sings JUST A‘SITTIN’ AND A’ROCKIN’, SOOTHE 
ME, AIN'T NO MISERY IN ME and WILLOW WEEP FOR ME. Also 
COME BACK TO SORRENTO, ARTISTRY IN PERCUSSION, SAFRAN- 
SK!, ARTISTRY IN BOLERO, COCKTAILS FOR TWO, FANTASY, 
OPUS IN PASTELS, and SANTA LUCIA. 


ST 1047 MILESTONES 

A compilation of 78 RPM's of the band's biggest instrumental hits from 
the forties, ranging 'from ARTISTRY IN RHYTHM from the first Capitol 
session to INTERLUDE, with Stan’s piano a noteworthy performance, 
CUt ON the fast session before the recording ban in 1947. Soloists include 
Ray Wetvel, Kai Winding, Mitt Bernhari, Boots Mussuli, Vido Musso, and 
Jack Costanzo, This album fcaturcs the original version of CONCERTO 
TO END ALL CONCERTOS, 


ST_1049 STANDARDS IN SILHOUETTE 

Arrangements by Bill Mathicu and solos by Rolf Ericson, Archie LeCoquc, 
Don Sebesky, Charlie Myriano, and Bill Trujillo. THE MEANING OF THE 
BLUES; 1 GET ALONG WITHOUT YOU VERY WELL; WILLOW WEEP 
FOR ME; WHEN SUNNY GETS BLUE; LONELY WOMAN, DJANGO; 
THE THRILL 1S GONE; ILL WIND. 


$T_1050 THE LIGHTER SIDE 


A collection of light-hearted cuts recorded between 1944 and 1955, One 
of Stan's few vocals occurs during | BEEN DOWN IN TEXAS. The Pastels 
are heard on three tunes, Maynard Ferguson is featured on HOT CANA- 
RY, and there's a hilarious take-off on traditional jazz entiticd BLUES IN 
BURLESQUE. Also AND HER TEARS FLOWED LIKE WINE, HIS FEET 
TOO BIG FOR DE BED, DOWN iN CHIHUAHUA, THE SPIDER AND 
THE FLY, TORTILLAS AND BEANS, STARDUST BOOGIE, AND THE 
BULL WALKED AROUND, OLE, and A-TING A-LING. 
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ST 1061 THE FORMATIVE YEARS 


EL CHOCLO (Rizzo); GAMBLER'S BLUES (Kerton}; LAMENTO Gl- 
TANO (Kenton); THE NANGO (Kenton); TABOO (Kenton); THIS LOVE 
OF MINE (Rizzo, vocal by Red Dorris); REED RAPTURE (Kenton); 
CONCERTO FOR DOGHOUSE (Kenton); ADIOS (Kenton). The 1941- 
1942 Kenton band. 


MELLOPHONIUMS 


*ST 1001 KENTON'S CHRISTMAS. 


Concert arrangements of Chrisimas themes which retain the traditional fis- 
vor of the familiar melodies, yet inject the distinctive Kenton syte and 
sound. Recorded by the 196] orchestra minus the saxophones, with empha 
sis On the brass ensemble ang Stan's solo piano. O COME, ALL YE FAITH- 
FUL; CHRISTMAS MEDLEY (Kenton); O TANNENBAUM; THE HOLLY 
AND THE !VY; WE THREE KINGS OF ORIENT ARE; GOOD KING 
WENCESLAS; THE TWELVE DAYS OF CHRISTMAS; ONCE IN ROYAL 
DAVID'S CITY; GOD REST YE MERRY, GENTLEMEN; ANGELS WE 
HAVE HEARD ON HIGH; O HOLY NIGHT (Carmichael) 


*ST 1007 WEST SIDE STORY. 
Jazz conceptions of the Leonard Bernsasin score, interpreted with spirit 
and finesse by the 1961 orchestra, arranged by Johnmy Richards, The 
album won the 1961 Grammy Award for Best Jazz Performance by a 
Large Group. Featured soloists include Conte Candoli, Bob Fitzpatrick, 
Gabe Baltazar, Sam Donahue, and Stan Kenton. 


*ST 1010 ADVENTURES IN JAZZ 

A selection of sides designed to showcase the band's j222 library, with solo- 
ists Marvin Stamm, Dee Barton, Ray Starling, Gabe Baltazar, and Sam Dona 
hue. Included is the spectacular Bill Holman chart of MALAGUENA, The 
album won the 1962 Grammy Award for Best Jazz Performance by a Large 
Group, Also contains TURTLE TALK, STAIRWAY TO THE STARS, 
LIMEHOUSE BLUES, MISTY, WALTZ OF THE PROPHETS and BODY 
AND SOUL, 


*ST_1011 ADVENTURES IN TIME 


This &part CONCERTO FOR ORCHESTRA, composed and arranged by 
Johnny Richards, pioneered the use of unusuat time signatures and served 
as an inspiration for many later composers. Richards’ strongly thematic 
writing displays the Mellophonium orchestra at its moxt progressive. Solos 
by Marvin Stamm, Ray Starling, Gabe Baltazar, Don Menza, and Sun 
Kenton ate cleverly interwoven into the scores, Erudite music for the 
knowledgeable listener. 


*ST 1032 ADVENTURES IN BLUES 


Gene Roland’s explorations of the bhues idiom, Kenton-styie, with the 
comporer featured on both meilophonium and soprano saxophone, Other 
soloists include Marvin Stamm, Bob Fitzpatrick and Gabe Baltazar. 
REUBEN'S BLUES; ORAGONWYCK; BLUE GHOST; EXIT STAGE 
LEFT; NIGHT AT THE GOLD NUGGET; FORMULA SK-32; APHRO- 
DISIA; FITZ; THE BLUES STORY, 


*ST 1018 SOPHISTICATED APPROACH 

BUT BEAUTIFUL; DARN THAT DREAM; IT MIGHT AS WELL BE 
SPRING; MOONLIGHT BECOMES YOu; HOW DO | LOOK IN BLUE; 
YOU STEPPED OUT OF A DREAM; HOW LONG HAS THIS BLEN 
GOING ON?; MEMOIRS OF A LADY, TIME AFTER TIME; EASY TO 
LOVE; MY ONE AND ONLY LOVE; LIKE SOMEONE IN LOVE. 
Twelve haunting batlads beautifully presented. Orchestrations written 
for the Kenton Orchestra by Lennie Niehaus 
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VOCALS 


*ST 1025 ADVENTURES IN STANDARDS 


A recording of stylish show tunes arranged by Lennie Neihaus Solos are 
by Marvin Stamm, Ray Starling, Dee Barton, Gabe Baltazar and Bi 
Arnold. Includes SOME ENCHANTED EVENING, BEGIN THE BE- 
GUINE. IT’S ALL RIGHT WITH ME, MAKE SOMEONE HAPPY, OLD 
DEVIL MOON, GIGI, COME RAIN OR COME SHINE, ALMOST LIKE 
BEING §N LOVE, JUST IN TIME, IF | WERE A BELL, BEWITCHED, 
mee AND BEWILDERED, I'VE GROWN ACCUSTOMED TO 
R FACE. 


*ST 1045 ARTISTRY IN BOSSA NOVA 


Bossa nova arrangoments of many of the instrumentals associated with the 
Kenton Orchestra, with Kenton as the principal soloist and arranger of ail 
the tunes, ARTISTRY IN RHYTHM; OPUS IN CHARTREUSE; INTER- 
LUDE; KENTONOVA; EAGER BEAVER; CONCERTO TO END ALL 
CONCERTOS; BRASILIA; PAINTED RHYTHM; OPUS IN PASTELS; 
JUMP FOR JOE; LOCO NOVA; ARTISTRY IN BOSSA NOVA. 


*ST 1046 STAN KENTON/JEAN TURNER 
(See "VOCALS") 


*ST 1069 BY REQUEST VOLUME Vt (1953-1962) 


(See “By Request” Series) 


‘ST 1029 SOME WOMEN t'VE KNOWN 


A tribute to the six ladies who made indelible contributions to the “Ken- 
ton Sound” over the years. Anita O'Day, ARE YOU LIVIN’ OLD MAN, 
TRAVELIN’ MAN; June Chrity, SOOTHE ME, FOUR MONTHS, 
THREE WEEKS, TWO DAYS, ONE HOUR BLUES; Chris Connor, ALL 
ABOUT RONNIE, JEEPERS CREEPERS; Jerri Winters, ALL BE- 
CAUSE OF YOU; SOFTLY; Ann Richards, BLACK COFFEE, DON’T 
WORRY ‘BOUT ME; Jean Turner, GIVE ME A SONG WITH A BEAUTI- 
FUL MELODY and WARM BLUE STREAM. Several previously unre 
leased takes are included. 


$T 1035 THE CHRISTY YEARS 

June Christy 1s spotlighted in chronological sequence in every kind of 
mood, from the frivolous TAMPICO to the moving WILLOW WEEP FOR 
ME, Also heard are IT’S BEEN A LONG, LONG TIME, SHOO FLY PIE 
AND APPLE PAN DOWDY, RIKA JIKA JACK, IT'S A PITY TO SAY 
GOODNIGHT DON’T WANT THAT MAN AROUND, ACROSS THE 
ALLEY FROM THE ALAMO, CURIOSITY, | TOLD YA1 LOVE YA NOW 
GET OUT, HE WAS A GOOD MAN AS GOOD MEN GO, and HOW 

HIGH THE MOON 


ST 1038 ARTISTRY IN VOICES & BRASS 


Recorded in 1963, based on Kenton instrumentals, with lyrics (and some 
times new titles) added by Miit Raskin. Arranged by Pete Rugolo for an 
18-voice mixed choir, five trombones and rhythm, with short solo spots 
by Milt Bernhart, Jiggs Whigham, Laurindo Almeida, and Stan Kenton. 
FLAME; MOONLOVE; PAINTED RHYTHM; THESE WONDERFUL 
THINGS; EAGER BEAVER; DAYDREAMS IN THE NIGHT; CONCER- 
TO OF LOVE; SOLITAIRE; IT'S LOVE; NIGHT SONG. 


*$T 1046 STAN KENTON/JEAN TURNER 

The last album recorded by the Mellophonium Orchestra, this is a show- 
case for Jean Turner, successfully displaying her indisputable ability, uyle 
and influence on other singers, Niehaus, Holman and Kenton arranged the 
tunes: A LOT OF LIVIN’ TO DO; OH! YOU CRAZY MOON; SLEEPY 
LAGGON; LOVE IS HERE TO STAY; PIEL CANELA; IT'S A BIG 
WIDE WONDERFUL WORLD; SOMEONE TO WATCH OVER ME; 
LOVE WALKED IN; DAY-DREAM; QUIZAS, QUIZAS, QUIZAS; 
YOU'RE THE TOP. 


ST 1048 DUET 

Stan's piano accompanies June Christy im a baltad set similar to the encores 
they did together during June's days as band vocalist. There’s an obvious 
empathy between the two performers, and the album gives a rare oppor- 
tunity tw hear Stan improvise at length. Contains EV’RY TIME WE SAY 
GOODBYE, LONELY WOMAN, JUST THE WAY | AM, YOU'RE MINE 
YOU, ANGEL EYES, COME TO THE PARTY, BABY, BABY ALL THE 
Md WE KISS IN A SHADOW, HOW LONG HAS THIS BEEN GOING 


*ST 1067 TWO MUCH 

Ann Richards recorded this album in 1960, backed by the Kenton Orches- 
ta, including some Latin percussion by Mike Pacheco. NO MOON AT ALL 
(Roland); DON'T BE THAT WAY (Hotman); | GOT RHYTHM (Holman); 
THE MORNING AFTER THE NIGHT BEFORE (Holman); MY KINDA 
LOVE {Richards}; SUDDENLY 1'M SAD (Richards); | WAS THE LAST 
ONE TO KNOW (Kenton); IT'S A WONDERFUL WORLD (Ounstan); ALL 
OR NOTHING AT ALL (Richards); NOBODY LIKE MY BABY (Kenton). 
Soloists included are Don Bagtey, John Anderson, Dick Hyde, Gabe 
Baltazar. 


INNOVATIONS 


ORCHESTRA 


ST 1006 THE CITY OF GLASS & THIS MODERN WORLD 


Avant garde concer! music performed by the Innovations Orchestra of 
1951, composed and arranged by Bob Graettinger. CITY OF GLASS, a 
four-movement work, was far ahead of its time. MODERN WORLD is the 
‘overall title for six pieces recorded between 195] and 1953, united by the 
skifl and ingenuity of the composer. Various instrumentations are em- 
ployed from the 40-man orcheura on A HORN (featuring John Graas) to 
the five reeds on SOME SAXOPHONES. A TRUMPET is built around the 
exciting solo work of Maynard Ferguson. 


ST_1009 INNOVATIONS IN ERN MUSIC 


Concert jazz recorded by the ae Innovations orchesra which included 
French horns, tuba, and 16 strings. Featured are Milt Bernhart, Stan Ken- 
ton, and Carlos Vidal, A clastic album in the Kenton recorded repertoire, 
The full personnel reads like a “Who's Who" of West Coast jazz. 


ST_1023 KENTON PRESENTS 


Recorded by the original Innovations Orchestra, four of these concert 
works feature the soloists after which they are nameg: MAYNARD FER- 
GUSON and ART PEPPER, arranged by Shorty Rogers, SHELLY 
MANNE and JUNE CHRISTY, arranged by Kenton, Milt Bernhart is 
heard on SOLILOQUY (Richards) and EVENING IN PAKISTAN (Marks) 
while Graettinger’s HOUSE OF STRINGS is a unique exploration of the 
use of strings in modern music, and Bill Russo adds a tour-de-force for 
the full Kenton brass section on his HALLS OF BRASS. 


DANCE MUSIC 


ST 1041 SKETCHES ON STANDARDS 


Jazz-oriented dance music, with distinctive arrangements by Bill Russo, 
Lennie Niehaus and Stan. Solos are by Conte Candoli, Frank Rosolino, 
Bob Burgess, Lee Konitz. Contains SOPHISTICATED LADY, BEGIN THE 
BEGUINE, LOVER MAN, PENNIES FROM HEAVEN, DARK EYES, 
DON'T TAKE YOUR LOVE FROM ME, OVER THE RAINBOW, FASCI- 
NATING RHYTHM, THERE’S A SMALL HOTEL, SHADOW WALTZ, 
MORE LOVE THAN YOUR LOVE and MALAGUENA, 


ST 1042 PORTRAITS ON STANDARDS 


An album of sophisticated dance music with strong jazz overtones, a- 
ranged by Stan Kenton and Gill Russo. Outstanding solo work by Art 
Pepper, Buddy Childers, Zoot Sims. Includes STREET OF DREAMS, 
YOU AND THE NIGHT AND THE MUSIC, REVERIE, I'VE GOT YOU 
UNDER MY SKIN, AUTUMN IN NEW YORK, THE LADY IN RED, 
APRIL IN PARIS, HOW HIGH THE MOON, CRAZY RHYTHM, | GOT 
IT BAD AND THAT AIN'T GOOD, BAIA, UNDER A BLANKET OF 
BLUE. 


*ST 1044 THE STAGE DOOR SWINGS 


A set of show tunes, Kentomstyle, arranged by Lennie Niehaus. YOUNG- 
ER THAN SPRINGTIME, THE PARTY’S OVER, ON THE STREET 
WHERE YOU LIVE, | LOVE PARIS, LULLABY OF BROADWAY, 
BAUBLES, BANGLES AND BEADS, EV‘RY TIME WE SAY GOOD. 
BYE, WHATEVER LOLA WANTS, BALI HA'l, HEY THERE, | LOVE 
PARIS, I'VE NEVER BEEN IN LOVE BEFORE, ALL AT ONCE YOU 
LOVE HER. 


*ST 1057 RENDEZ VOUS WITH KENTON 


Dance music arranged for Kenton by Joe Coccia and recorded at the his 
toric Rendezvous Ballroom in California, WITH THE WIND AND THE 
RAIN IN YOUR HAIR, MEMORIES OF YOU, THESE THINGS YOU 
LEFT ME, TWO SHADES OF AUTUMN, THEY DIDN'T BELIEVE ME, 
WALKIN’ BY THE RIVER, HIGH ON A WINDY HILL, LOVE LETTERS, 
1 GET ALONG WITHOUT YOU VERY WELL, DESIDERATA, THIS IS 
NO LAUGHING MATTER and | SEE YOUR FACE BEFORE ME. 


*ST 1063 VIVA KENTON 


Arranged by Gene Roland: ADIOS; MISSION TRAIL; CHOCOLATE 
CALIENTE; CHA CHA CHEE BOOM; SIESTA; CHA CHA SOMBRERO; 
AQUA MARINE; OPUS IN CHARTREUSE CHA CHA CHA; MEXICAN 
JUMPING BEAN. Arranged by Stan Kenton: ARTISTRY IN RHYTHM. 


STRINGS 


“ST 1005 LUSH INTERLUDE 

Well-known Kenton standards, arranged by Pete Rugolo, recorded in a very 
different format from the originals. Features a 20-piece string section with 
five trombones, one flute and rhythm. The music is ethereal and melodic, 
with short solos by Milt Bernhart, Bud Shank, and Laurindo Almeida. 
INTERLUDE, COLLABORATION; OPUS IN PASTELS; A THEME FOR 
MY LADY; ARTISTRY IN BOLERO; CONCERTO TO END ALL CON- 
CERTOS; MACHITO; THEME TO THE WEST; LUSH WALTZ; ARTIS 
TRY IN RHYTHM. 


*ST 1033 THE KENTON TOUCH 


Recorded with the same instrumentation and soloists as its companion at 

bum LUSH INTERLUDE, also arranged by Pete Rugolo. SALUTE; MON- 

OTONY; ELEGY FOR ALTO; THEME FOR SUNDAY (featuring a solo 

by Stan); BALLADE FOR DRUMS; MINOR RIFF; THE END OF THE 

baie Noa IN CHARTREUSE; PAINTED RHYTHM; A ROSE FOR 
AVID. 


CREATIVE WORLD ARTISTS 


BILLY MAY AND HIS ORCHESTRA 
ST 1051 SORTA-MAY 


Atranged by Billy May 

THOU SWELL, BLUES IN THE NIGHT, CHICAGO, ALL YOU WANT 
TO 00 IS DANCE, YOU GO TO MY HEAD, SOON, IN A PERSIAN 
MARKET, JUST ONE OF THOSE THINGS, YOU'RE THE TOP, THE 
DONKEY SERENADE, DEEP PURPLE, THEY DIONT BELIEVE ME. 
This stylish, tasteful album displays Billy May's genius for experimental 
music. Recorded in 1954, the usual big band instrumentation is augment- 
od with harp, tuba, ham, flute, xylophone, piccolo, oboe, English horn, 
bass, clarinet, bells, chimes, gong and marimba. 


JOHNNY RICHARDS AND HIS ORCHESTRA 


ST 1052 WIDE RANGE 


Asranged by Johnny Richards 

NIPIGON, SO BEATS MY HEART FOR YOU, WALKIN’, NINA NEVER 
KNEW, THE BALLAD OF TAPPAN ZEE, CIMARRON, STOCKHOLM 
SWEETNIN’, CLOSE YOUR EYES, THE NEARNESS OF YOU, YOUNG 
AT HEART. 

A tour-de-force for Johnny Richards as composer, arranger, 

This was a new band, charged 

are moving solos by altoist Gene Quill and trombonist Frank Rehak. 


BILL HOLMAN AND HIS ORCHESTRA 
“ST 10$3 BILL HOLMAN'S GREAT BIG BAND 
Arranged by Bill Holman 


ioe eich MOON IS BLUE, QUICKSTEP, IN A SENTIMENTAL 
MOOD, STEREOSO, JUNE {S BUSTIN’ OUT ALL OVER, OLD MAN 
RIVER, LUSH LIFE, SPINUET, SPEAK LOW, THE GENTLEMEN 18 A 


Mallow material, touched by Holman’s ingenious scoring. Brilliant writing 
effects on OLD MAN RIVER, and THE GENTLEMEN IS A DOPE, and 
pleasant solos by Conte Candoli on trumpet, with Holman himself on 
tenor sax. 


, and conductor, 
‘with team spirit, recorded in 1957, Featured 


ST 1054 SORTA DIXIE 
Arra Bill 


OH BY JINGO!, SOUTH RAMPART STREET PARADE, DOWN HOME 
RAG, SUGAR FOOT STRUT, FIVE FOOT TWO, EYES OF BLUE, THE 
SHEIK OF ARABY, SORTA BLUES, PANAMA, RIVERBOAT SHUFFLE. 


Dixietand, with strains of Rimsky-Korsakov, temple blocks, and a calliope. 
Billy uses his big band for background, then sets up a front line of Dixie 
specialists: Dick Cathcart, Matty Matlock, Moe Schneider, and Eddie Miller. 


GLEN GRAY ANO THE CASA LOMA ORCHESTRA 
*ST 1055 SHALL WE SWING? 


Arrangements by Billy May 

HUNGARIAN DANCE NO. 5, Brahins; MINUET, Paderewski; FINALE — 
G MINOR SYMPHONY, Mozart; HUMORESQUE, Dvorak; POET & PEA. 
SANT OVERTURE, Von Suppe; MELODY IN F, Rubinstein; D MINOR 
SYMPHONY, Franck; MINUET IN G, Beethoven; DANCE OF THE 
HOURS, Ponchielfi. 

Joyous, artful May arrangements and a technically accomplished big band 
make the classics swing. Personnel of this happy 1961 recording includes 
Skeets Herfert, Abe Mou, Shorty Sherock, Conrad Gozzo, and Milt 
Bernhart. 


CHARLIE BARNET ANO HIS ORCHESTRA 
#ST 1056 CHARLIE BARNET BIG BAND—1967 


Arranged by Billy Byers: RABBLE ROUSER, SATIN DOLL, SOME- 
THING TO LIVE FOR (Vocal: Ruth Price}, UPPER MANHATTAN MEDI- 
CAL GROUP, SNOWFALL, BOOMERANG. Arranged by Bill Holman: 
BALI BALI BUCK DANCE, CLAP HANDS! HERE COMES CHARLIE!, 
mee TO AN ENDING. Arranged by Don Rader: DEED 

1 DO. 

The last record Barnet made before retiring, and the only recording of this 
particular band, {t is ao the last recorded performance of the late veteran 
alto saxist Willie Smith, whose earlier reputation as a superb craftsman was 
established with Jimmy Lunceford and Harry James. Definitely a caltec- 
for’s item, 


*TOWSON STATE COLLEGE JAZZ ENSEMBLE 


Arranged and Conducted by Hank Levy 

HANK’‘S OPENER, ALONG CAME RICHIE, CHIAPAS, INDRA, FRINGE 
BENEFIT, REFLECTIONS OF RICHARD, 8LUES BETWEEN AND BE. 
TWIXT, A ROCK ODYSSEY, FUN TIME, SAMBA SIETE, A STEP BE- 
YOND, PAVANNE, 

One of the most respected student groups in a two-record set conducted 
by Hank Levy, a composer-arranger best known for his work with radical 
jazz time changes. Polished examples of the use of odd meters. 


THE JOHN VON GHLEN QUARTET 
*CW 3001 THE BARON 
TERGIVERSATION, VONETTA, IT ONLY HAPPENS EVERY TIME, 
BESSIE‘S BLUES, PEE WEE, A NATURAL WOMAN, ELEANOR RIGBY, 
LL adel HEART, CANDY MAN, WHY DID | CHOOSE YOU, PINOC.- 
A fintt recording by the dynamic Baron and his new quartet, in which Von 
Ohien demonstrates the powerhouse technique that brought him interna- 
tional fame as Kenton’s drummer. 


LES HOOPER BIG BAND 


*CW_ 3002 LOOK WHAT THEY'VE DONE 


LOOK WHAT THEY'VE DONE, SOFTNESS, OPUS I1l, HURRY UP AND 
WAIT, SKIN TONE, BLUE ORLEANS, CIRCUMVENT, CHICKEN. 
SCRATCH, PINOCCHIO, This Big Band, made up of Chicago's best musi 
cians, swings! Les Hooper, one of America’s outstanding composers, wrote 
most of the music, and it has been recorded in 2 natural situation, so the 
rewilt is a loose, you-are-there, fingersnapping album. 


FRANK STRAZZER! 
OW 3003 VIEW FROM WITHIN: 


TAURUS, LAZY MOMENTS, STRAZZATONIC, CALCUTTA, SPHINX, 
VIEW FROM WITHIN. A thoroughly modern performance of Jazz Pianiwt 
Strarzeri’s compositions by Conte Candoli, Frank Rosolino, Don Menza, 
‘Gene Cherico, Dick Berk and Strazzeri, Originally released as TAURUS, 
‘on Revelation label. 


BY REQUEST 


SERIES 


ST 1036 VOLUME | (1944-1952) 

BALBOA BASH (Kenton); MACHITO {Rugolo); HARLEM HOLIDAY 
(Kenton); JOLLY ROGERS (Rogers); BLUES IN RIFF (Rugoto); EASY 
GO (Kenton}; LOVE FOR SALE (Rugolo); ROUND ROBIN (Rogers); 
NIGHT WATCH (Kenton); SOLILOQUY (Kenton); BAGS AND BAG- 
GAGE (Richards); COOL EYES (Roland) 


$T 1040 VOLUME It (1953-1960) 
THE CREEP (Rust); LOVER MAN (Holman); ALONE TOO LONG (Ken- 
ton); SUDDENLY (Kenton); SKOOT (Kenton); OPUS IN CHARTREUSE 
Roland); SPRING 1S HERE (Coccia); OPUS IN TURQUOISE (Roland); 
ISTICATED SAMBA {Kenton}; LEMON TWIST (Kenton); LAZY 
AFTERNOON (Mathieu ); CARNIVAL (Rojand), 


ST 1062 VOLUME IIt (1943-1951) 

HARLEM FOLK DANCE (Comstock/Kenton); 00 NOTHIN’ TILL YOU 
HEAR FROM ME (Comstock; vocal by Red Dorris); SOUTHERN SCAN- 
DAL (Kenton); AFTER YOU (Rugolo; vocal by The Pastels); GOTTA BE 
GETTIN’ (Roland, vocal by Anita O’Day); Pete Rugolo’s arrangements of 
MINOR RIFF, ARTISTRY IN BOOGIE, THERE IS NO GREATER LOVE 
(vocal by The Pastels], UNISON RIFF, SALUTE, BE EASY, BE TEN- 
DER (vocal by Jay Johnson); and OYNAFLOW (Kenton). 


ST 1064 VOLUME IV (1950-1952) 

JUMP FOR JOE (Roland); DADDY (Villepigue; vocal by June Christy); 
FRANCESCA (Rugolo); LAZEY DAZEY (Kenton); 8UT THEN YOU 
KISSED ME (Rugoto; vocal by Jay Johnson); MAMBO RHAPSODY 
{Kenton}; DELICADO (Richards); I'M SO IN THE MOOD (Rugolo; 
vocal by Jay Johnson); STARDUST (Rugolo); BEEHIVE (Roland); PRE- 
LUDE TO A KISS (Rugolo; vocal by Jay Johnson); TABOO (Richards). 


*ST_ 1066 VOLUME V (1953-1960) 

IF t SHOULD LOSE YOU (Russo, voca! by Chris Connor); HARLEM 
NOCTURNE (Russo}; HUSH-A-BYE (Kenton, band vocal); 1'‘M GLAD 
THERE !S YOU (Coccia}; TENDERLY (Kenton, band vocal); SEN- 
TIMENTAL SERENADE (Kenton); WHISTLE WALK (Roland); ILL 
WIND (Kenton); WINTER IN MADRID (Kenton, vocal by Ann Richards); 
MEXICAN DANCE (Kenton); MALIBU MOONLIGHT (Richards); EL 
PANZON (Richards), 


ST 1069 VOLUME VI (1958-1962) 

THESE FOOLISH THINGS REMIND ME OF YOU (Kenton); COME 

ON BACK (Niehaus, vocal by Jean Turner); TEN BARS AGO (Roland); 
LET YOUR LOVE WALK IN (Starling, vocal by Jean Turner); THEME 
FROM “SPLENDOR IN THE GRASS” (Richards); LADY LUCK (Kenton); 
BESIDE BALBOA BAY (Kenton, band vocal}; | DON'T WANT TO WALK 
WITHOUT YOU (Kenton); HOW DO | LOOK IN BLUE (Nichaus, vocal 

by Jean Turner); MAGIC MOMENT (Niehaus); A NIGHT AT THE GOLD 
NUGGET (Roland). 


MAINSTREAM 


RECORDS 


MAYNARD FERGUSON 
*MRL 316 SCREAMIN’ BLUES 
EVERY DAY | HAVE THE BLUES, NIGHT TRAIN, MARY ANN, 
WHAT'D | SAY, SALTIMORE ORIOLE, | BELIEVE TO MY SOUL, 
I'VE GOT A WOMAN. 
Maynard Ferguson's Big Band, made yp of England's finest jazz musicians, 
with Maynard's stratospheric trumpet at the controls, 


*MRL 359 DUES 

AIREGIN, MACARENA, GREEN DOLPHIN STREET, PEOPLE, THIS 
NITE, THE LADY'S IN LOVE, TINSEL, THREE MORE FOXES, COME 
RAIN OR COME SHINE, 

Fourteen distinguished jazz musicians, including Nat Pavone, Willle Maiden 
and Don Rader, back the always thrilling trumpet work of Ferguson. 


*MRL 364 YESTERDAY 


DIAPER PIN, INTERLUDE IN BEBOP, HOT HALAVAH, BIRDLAND 
JUMP, IN A LITTLE SPANISH TOWN, AS | LIVE IN BOP, TALK A 
LITTLE BOP, SLEEPY TIME GAL, IN THE MERRY LAND OF BoP, 
STONED. 

All-star cast of Stan Geta, Gerry Mulligan, Wardell Gray, Dave Lambert, 
Benny Green, Allen Eager, Formerty issued as “A Look at Yesterday". 


*MRL 372 SIX BY SIX 

TO AND FRO, LOVE THEME FROM THE SANDPIPER, NO MORE 
WOOD, APRIL FOOL, SUMMERTIME, BETWEEN RACES. 

The successful Maynard Ferguson sextet, composed of Mike Abene, plano; 
Willie Maiden, baritone and tenor sax; Tony Inzalaco, drums; Ron McClure, 
bass; Lenny Morgan, alto sax and flute; and the leader on trumpet. 


CLARK TERRY 
*MRL 373 CLARK TERRY—Bob Brookmeyer Quintet 


HAIG & HAIG, | WANT A LITTLE GIRL, MOOD INDIGO, MILO'S 
OTHER SAMBA, GINGERBREAD BOY, MY GAL, NAPTOWN, MORN- 
ING MIST, BYE BYE BLACKBIRD. 

Hank Jones, Bob Cranshaw and Dave Bailey are the other three members 
of the Quintet, but the work of Trumpeter Clark Terry carries the record. 
Formerly Mainstream’s “Gingerbread Men". 


SHELLY MANNE 
*MRL 375 MANNEKIND 
BIRTH, SCAVENGER, SEANCE, WITCH'S, FERTILITY, MATURITY, 
TOMORROW, PINK PEARL, MASK, INFINITY, 
Shelly Manne and Brian Moffatt make music with evetything froma 
waterphone to Dahka De Betlos to assorted sound toys on this unusual 
record. Features John Morell, Mike Wofford, John Gross, Gary Barone 
and Jeffry Castleman. 


SARAH VAUGHAN, 
*MRL 379 FEELIN’ GOOD 


ALONE AGAIN (NATURALLY), EASY EVIL, WHEN YOU THINK OF 
IT, TAKE A LOVE SONG, AND THE FEELING’S GOOD, PROMISE ME, 
RAINY DAYS AND MONDAYS, DEEP IN THE NIGHT, RUN TO ME, 
GREATEST SHOW ON EARTH, {UST A LITTLE LOVIN’. 

The inimitable song stylist, Sarah Vaughan, demonurating her command 
Of the language of jazz, Arranged end conducted by Peter Matz, Miche! 
Legrand, Jack Elliot and Altyn Feegusoa. 


DAYBREAK 


RECORDS 


COUNT BASIE 
"DR 2005 HAVE 4 NICE DAY 
HAVE A NICE DAY, THE PLUNGER, JAMIE, IT'S ABOUT TIME, 
THIS WAY, SCOTT'S PLACE, DOIN’ BASIE'S THING, SPIRIT IS 
WILLING, YOU 'W’ ME, FEELIN’ FREE. 
Count Basie’s debut on the Daybreak label. It’s the swinging Big Band, 


featuring standout arrangements and compositions of Sammy Nestico. 
An album that will make you Count your blessings. 


LAURINDO ALMEIDA 
“DOR 2013 THE BEST OF EVERYTHING 
LOVE THEME FROMTHE GODFATHER, ARANJUEZ MON AMOUR, 
FOOL, SLEEPY SHORES, THEME FROM NICHOLAS AND ALEXANDRA, 
WITHOUT YOU, SUMMER OF "42, HELLO FOREVER, BRIAN'S SONG, 
LOVE. 
A phenomenal guitarist, Laurindo plays his inimitable way through a pack- 
age of music selected from the best of film and TV themes and current song 
hits. This is certainly ons of the world's masters of his instrument. 


DUKE ELLINGTON 
*DR 2017 THE SYMPHONIC ELLINGTON 


NIGHT CREATURE (First Movement), NIGHT CREATURE (Second 
Movement), NIGHT CREATURE (Third Movement), NON-VIOLENT 
INTEGRATION, LA SCALA (She Too Pretty To Be Blue), HARLEM. 


Five hundred of Europe's finest musicians are involved in this album, as the 
Duke proved why he was music's royalty. Originally recorded in 1965, 
these tracks re-affirm the musical genius of Ellington. 


DIZZY GILLESPIE 
*DR 2018 DATELINE: EUROPE (DIZZY GILLESPIE IN CONCERT) 


ALWAYS, SWEET LORRAINE, D1Z'S BLUES (You Ain't So Such A 
Much), | COVER THE WATERFRONT, MON HOMME (My Man), THIS 

1S THE WAY, EVERYTHING HAPPENS TO ME, 'S WONDERFUL, 

MOON NOCTURNE, WRAP YOUR TROUBLES IN DREAMS AND 
DREAM YOUR TROUBLES AWAY, | DON'T KNOW WHY, FAIS GAFFE!, 
HURRY HOME, SHE'S FUNNY THAT WAY. 

The ubiquitous Dizzy, a fixture of the American jazz scene for 30 years, 

in a formal European concert, but with overtones of the customary Dizzy 
frivolity and gaiety. 
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